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Foreword

Chun-mi Chou | Mayo, Pingtung County

Pingtung, located at the southernmost tip of Taiwan, is a place where mountains meet plains, tranquil
in the embrace of nature, offering a serene environment to rediscover the long—lost tranquility and the
essence of the soul. Through the exhibition at the Pingtung Art Museum, artist Lee Feng unfolds the
regional art and culture of the southern part of the island. The Pingtung Art Museum aims to create
local cultural value and develop artistic charm, using the power of exhibitions and the region's resources
to showcase the diverse facets of Pingtung.

Born in Chiayi, Lee Feng exhibits bold use of colors and free—flowing brushstrokes, interweaving lines to
create layers that constantly evolve. His life journey, though challenging, is vivid and remarkable. Through
painting, he illustrates the ups and downs of life in each stage, observing the myriad expressions of life
and the cycles of nature with keen eyes. With a paintbrush in hand, he depicts the inner dialogue of his
soul, splashing pigments to articulate the value of life. The strength within his works resonates with the
connection between humanity and nature, conveying Lee Feng's unique world.

The Pingtung Art Museum serves as a cultural space for the transmission and sharing of artistic
emotions. Through exhibitions, one can gain a clear understanding of the developmental context of art.
By promoting contemporary art and connecting internationally, the museum not only provides a platform
for artistic exchange between localities and cities but also enhances the public's aesthetic cultivation,
allowing the world to see Pingtung and Pingtung to broaden its horizons.

Sincere congratulations on the success of the exhibition, and we look forward to Lee Feng's continued
prilliance in the art world! | offer this preface with heartfelt wishes on the publication of the art album.
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Foreword

Ming-Rong Wu | The Cultural Affairs Department of Pingtung County

Pingtung is a land rich in diverse cultures, creating a tapestry of humanities and a convergence of
cultures. The Pingtung County Cultural Affairs Department has consistently upheld the inheritance of
local culture, not only promoting indigenous culture but also striving to shape an art and cultural brand.
The southern borderlands of Pingtung, showcase its unique cultural depth and breadth to the outside
world.

Artist Lee Feng centers his work around nature, employing abstract forms and acrylic pigments as
his medium. In terms of technique, he uses many splashes and impactful brushstrokes to transform
various colors, creating contrasts and textural effects. His tumultuous life experiences, characterized
by overlapping, merging, and colliding, have become the nourishment for Lee Feng's creative work and
personal symbols, resulting in a distinctive personal style.

Lee Feng mentions, "In the creative process, the three coexisting spiritual domains of tranquility,
freedom, and vision influence, resonate, and transform each other, revealing their significance." The
profound metaphors in his works express a return to the deepest essence of self, embodying the flavors
of life that have become his destiny. Lee Feng's artistic creation serves as a medium for transforming his
mental space, demonstrating a practical expression of the life journey. He steps beyond the irreplaceable
form of painting, emphasizing the importance of practicing and creating life while possessing a strong
recognition and personal uniqueness in his works.

Here, | extend my best wishes for the successful exhibition at the Pingtung Art Museum and look forward
to Lee Feng's even more dazzling presence in the art world! On the publication of this art album, | am
honored to write this foreword to offer my congratulations.
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Foreword

Geoffery T. Huang | Dimensions Art Enterprises Chief Executive Officer

Artist Lee Feng has been a long—term collaborator with the "Dimensions Art Center," upholding
contemporary art as its main focus since its establishment in 1989 and promoting significant artists.
For Lee Feng, painting and creation are processes of thought and soul, representing an indescribable
mission. His lifelong commitment to artistic faith, a call from the depths of the soul, resonates like a
drumbeat, showcasing Lee Feng's resilient willpower and creativity on the path of artistic creation. In
different periods, moods, and life realizations, he reveals distinct creative styles.

The Dimensions Art Center consistently supports contemporary artists, playing a pivotal role in Taiwan's
contemporary art scene. Through art reflecting the era, it encourages contemporary Chinese artists,
recommends domestic and international artistic creations, and strives to promote contemporary
visual arts. Besides recommending outstanding domestic and international artists, it presents the
face of contemporary art in diverse forms, using exhibitions to highlight the temporal significance of
contemporary art, bridging the gap between contemporary art and the public, and fostering dialogues
among viewers, art, and artists.

In recent years, Lee Feng's concise and bold black lines exhibit a wild momentum, with dynamic and
forceful strokes. Observing the pulsations of art, humans, and nature, he imparts new language through
compositional forms, consistently realizing the essence of life. For LLee Feng, the unseen is clearer than
the seen, and the nonexistent is more profound than the existent. A unique style for an artist is not
having a specific style, and Lee Feng's carefree and atmospheric personality, without sketching drafts, is
precisely how | perceive his character.

After reaching middle age, Lee Feng has gained a deeper understanding of life's state of mind. He
once said, "For an artist, the work is the final testament of his soul." Such a belief enriches the existing
foundation and refines the essence of his life. In 2022, Lee Feng established a personal studio in
Pingtung, surrounded by Pingtung's unique natural landscapes and mountains, sparking unique emotions
towards the local cultural heritage and inspiring a vast source of creativity.

This exhibition marks Lee Feng's first solo exhibition at the Pingtung Art Museum. | extend my gratitude
to the organizers, the Pingtung County Government, and the Cultural Affairs Department of Pingtung, for
their strong support. Special thanks to sponsors, including SAMPO Corporation, JSP & =X , Typhone
Food Corporation, Dalukuan Entertainment Co., Ltd., and Julian Interior Decoration Co., Ltd. The curation
by Dimensions Art Center has made this exhibition possible, and the results are something everyone can
look forward to.

Geoffery T. Huang
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Embracing Change, Harmonizing with Nature

Tsung-Hsun Chuang | Art Critic

|. Introduction

Lee Feng was born in 1957 in Chiayi (Guogou, Budai) and possesses abundant creative energy,
continuously exploring the possibilities of painting, especially demonstrating a unique perspective in color
expression. With over thirty years of dedication to painting, and constantly innovating, he has held more
than ten solo exhibitions domestically and internationally. In 2022, he published the book "Thirty Years of
Painting" at the Dimensions Art Center, showcasing a clear artistic trajectory.

In the 1980s, Lee Feng studied at the National Taiwan College of Arts (now Taipei National University of
the Arts) and completed his master's degree in the United States. He deeply understands the principle of
innovation that "mastery leads to destruction." For Lee Feng, painting is not about achieving "mastery"
but about facing the unknown and unpredictable aspects of painting practice. Recognizing that life is
in a state of flux, his artistic practice aligns with his inner nature and responds to nature. His profound
connection with nature expresses the harmony between heaven, earth, and humanity.

His artistic practice does not follow trends, understanding that rather than exhausting oneself in
speculation, it is better to place oneself in the painting process, suspending constraints to celebrate
one's limitations. By throwing his life onto the boundless canvas border, he uses his arms and wrists to
evoke an indescribable painterly quality through color and brushstrokes, creating a dynamic relationship
between the painting and the viewer.From his works, one can perceive a flow of "natural and spontaneous
forms, colors, and brushstrokes" circulating in the composition. Refining forms and colors from the
myriad aspects of nature, he uses bold brushstrokes to express the boundless freedom between reality
and illusion on the canvas. Lee Feng, through the transformation of the myriad aspects of nature, turns
towards his vision of Le and art.

Il. Using Painting as the Manifestation of the Soul

Wassily Kandinsky (1866 ~ 1944) once wrote in his memoirs:
'Color is the keyboard, the eyes are the hammers, the soul is the piano with many strings. The artist
is the hand that plays, touching one key after another, to cause vibrations in the soul."

Lee Feng also expressed a similar sentiment, stating: "Painting pigments are just the developer of my
soul.""

Lee Feng's profound statement and understanding of "Painting as the Manifestation of the Soul " © clearly
aligns with Kandinsky's concept of "calling forth spiritual resonance through color," demonstrating the
crucial role of color in artistic creation. Both conceptualizations, though abstract, precisely articulate the
key position of color in the realm of art.

Kandinsky, through synesthetic experiences with music, developed the language and context of abstract
art. Lee Feng, on the other hand, draws inspiration from nature, viewing it as the "natural melody of
non-action." His abstract style, filled with vibrant colors, aims to lead to the depths of the soul. In his

1 Lee Feng's Solo Exhibition 'Flying to the Hometown of Soul' (Exhibition Statement)." »
2 The concept of "non-action" in Laozi divides nature into two categories: one is the mundane music created by humans, and the other is the effortless natural music, which is considered
the origin of audible music. Western human—created music has inspired Western abstract art, while the Eastern concept emphasizes a confrontation with nature.

earlier works, Lee Feng used deeper and more subdued colors, reflecting the dialectical relationships of
existence. In recent years, his palette has become more diverse, returning to simplicity and connecting
with the essence of nature, resulting in new color contexts.

Noteworthy is Lee Feng's series "Worship to Nature" from 2015, where the canvas is enveloped in large
areas of mist—like color fields. The emotional flow and sharp division of colors and boundaries create
significant contrasts, turning air or moisture into color and embodying the imagery of "emptiness." In
Eastern painting, leaving space blank suggests an implied space. In Lee Feng's works, the reserved
space is not represented in white; instead, it is filled with intense colors, becoming the main color tone
of the artwork, embodying both "emptiness" and "substance." While in Western painting, colors typically
correspond to light, in Lee Feng's works, color is not only light but also a formless, flowing cluster of
consciousness, resembling the shapes of swirling clouds and mist, simultaneously constructing the
dynamic structural momentum of the composition.

In Lee Feng's pursuit of the painting, there are some distinctive stylistic features:

1. Subjectivations of Nature, Joyful Abandonment: Not seeking to imitate or reproduce nature,
abstractly expressing the personal perception of natural scenes. Extracting forms, colors, and
imagery from the myriad aspects of nature, emphasizing the representation of abstracted natural
environments. Treating nature as poetry, staying true to personal emotions, and expressing
the sentiment of painting with a joyful abandonment of formal constraints in abstract art.

2. Infusing Color and Form Simultaneously: Proficient in creating collisions or overlays between colors,
allowing the formation of cut or blurred boundaries between colors. Constructing shapes through
the interplay of colors, layering rich and diverse elements to create a unique language of painting.

3. Flow and Dynamic Momentum: Free-spirited splattering, dripping flows, and the
natural, unrestrained brushstrokes resembling wild grass. Without predefining the
outcome of the painting, the canvas becomes a stage for the organic and spontaneous
unfolding of life collisions in the natural world. This approach creates a sense of
movement, and rhythm, and results in the formation of a unique visual structure.

4. Chaotic Endowment of Flowing Forms, Unity of Nature, Soul, and Artwork: Lee Feng believes
that "mastery leads to destruction," so he constantly places himself in a state of unfamiliarity
with the subject, allowing the continuous and evolving development of flowing forms. The
abstract transformation of time, space, and nature becomes an inevitable part of the
creative process. Through relentless exploration, Lee Feng abstracts the internal soul, the
appearance of nature, and the artwork itself during the painting process. All three elements
undergo continuous transformation, mutually reflecting the chaotic endowment of flow.

lIl. Roamer of the Cosmos

Does art that takes nature as its subject become landscape painting? Imitation and representation of
nature were the techniques and tasks of artists in the past. However, after modernism, "nature" has
been alienated or even dismissed. It is evident that in Lee Feng's works, the issue is not about dealing
with landscape painting. He does not follow the methods we use to understand landscape painting (such
as French Impressionism, English landscape painting, or Chinese landscape painting). Instead of the
representational approach of capturing nature on canvas, Lee Feng, through color, directly faces nature
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and externalizes the internalized scenery and mood. He continues the process of sensing nature, no
longer imitating or reproducing it but becoming a part of nature.

Lee Feng: "For me, painting is not painting; it is more like the journey of a mountaineer holding a
climbing stick or the climbing process with a backpack, definitely not about painting itself." °

Nature is inherently in a state of flux, becoming a part of the artistic expression by grasping the infinite
within the finite. When the ever—changing clouds, mist, and water vapor are taken as the subject, the
distinctions of up and down, left and right, and time, and space are dissolved, instantly creating an
unrecognizable moment in time and space. The forms and contours of mountains, or the enshrouding
mist, all carry the essence of nature. Different observers' positions result in different perspectives —
distant or close, sometimes viewing from afar, enveloped by nature. Abstract or concrete viewpoints
are captured by color, transforming into moments of crystallization. In the "Secrets From Within" series,
horizontally arranged mountain structures with varying heights extend, embodying the expansive view of
distant mountain scenery. Despite not being physically present in these mountains, the blurred mountain
scenery is not intended to narrate a specific structural depiction of a mountain. Here, the mountain
becomes a symbol, expressing the artist's coordinates, hometown, and even a declaration of embracing
nature.

The horizontal dynamic flow of sensibility traverses through natural mountain scenery, creating an aura.
It is not a geometrically abstract coolness and simplification but rather uses color and traces to vividly
manifest our senses, to touch, evoke, and immerse in the seasons, colored light, and the hazy mountain
forms.In Lee Feng's paintings, almost no "straight lines" drawn with a ruler exist, as there are no perfectly
straight lines in nature — only movements or linear formations resulting from multiple adjustments.
Through a process—oriented exploration in painting, boundaries, and color layering are sought. Whether
climbing mountains or painting, Lee Feng directly confronts nature, engaging in profound dialogues with
himself and correspondingly becoming a part of nature.

Wandering between whispers and grandeur, occasionally encountering distant mountain forms
or immersing oneself in clouds and mist for miles, picking wildflowers and strolling through
the grass naturally places one in the scenery without a designated observer. Lee Feng's
paintings propose a kind of perspective rather than perspective itself. Perspective has long
been liberated in over thirty years of artistic practice, leaving behind more unrestrained colors
and subjective, expressive strokes that convey nature and natural lyrical expressions. The
whispers, the layers of delicate strokes, slowly and fragmentedly presented in the artwork like
slow and fragmented steps in climbing, intricately preserve the hesitations and ambiguities of
color tones in the transparent texture of the painting. Whether with bright, vivid color contrasts
or subtle, subdued tones, they reveal the passage of time, space, and the artist's perspective.

3 Lee Feng's 2017 Solo Exhibition "Worship to Nature' (Exhibition Statement)."

IV. The manifestation of the mind's image, endowed with diverse and flowing forms

Lee Feng: "In the moment of painting, | need tranquility and sensitivity, sometimes extremely
slow, sometimes extremely fast. Without composition, without preconceived completed images,
it allows me to experience more joyful freedom in the process and to obtain the images that
excite my hidden soul, a visual and spiritual coexistence." Often in a rational trance, the sensory
practice, with no predetermined outcome for the final work, faces all encounters with new
approaches, placing oneself in an open structure. Isn't this the logic of "nature's" fluidity? Allowing
everything to become possible — dripping, overflowing, blurred semi-transparent boundaries,
shifting points, elongated lines, and flat color surfaces — whether it is deletion, covering, or
preservation, all are highly sensitive choices at key moments. The consciousness and dynamic
energy of fluidity, in the composition, are not in a predetermined structure but in an organically
extended proliferation, retaining randomness, and encountering unexpected spontaneous events.
In the process of “harmonizing with nature”, it is unclear whether Lee Feng is creating the artwork
or if the artwork was completed Lee Feng.

Abstract painter Nicolas de Staél (1914—1955) opposed the dichotomy between abstraction and
representation, stating, "Abstract painting does not need to completely abandon the forms of natural
landscapes." Western abstract art involves returning to the visual vocabulary of art itself, where
points, lines, surfaces, and colors are independent of representational systems. It doesn't consider
representing nature as its task, evolving from early rational geometry to later lyrical expressive styles.
In contrast, Eastern abstract contexts, including those in China, often involve highly emotive expressions
and sentiments. Despite not directly representing nature, there is still an opportunity to summon or
express experiences and feelings towards nature. Taking nature as the subject can result in different
interpretation methods, whether it's the vast expanses of distant mountains or the abstract patterns
created by close—up grass. Regardless of Western or Eastern traditions, abstract or representational,
these meta—frameworks cannot fully define an artist who is currently experiencing art through their eyes.

For Lee Feng, nature is viewed as an ever—changing subject. Imagination runs freely on the canvas,
adopting a non—directional, non—narrative, open, and formless approach. The evolving forms, regardless
of various painting techniques used to "give shape to nature and apply color," ultimately aim to present
Li Feng's utopia. Once the technique approaches this state, there is a sense of joy, yet Li Feng remains
vigilant with the self-warning that "mastery leads to destruction," allowing the creative process to
continually develop.

However, attempting to capture or supplement the content of Lee Feng's paintings with words always
seems somewhat limited, similar to trying to imitate the ever—changing nature with tangible, concrete
images. Lee Feng's abstract transformation and retention of boundless imagination, facing nature directly,
intuitively sensing the excitement brought by the colors in his artworks, aim to convey a beauty that
transcends words.

Tsung-Hsun Chu
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Immersed in Nature

Lee Feng | Artist

Art is the path to explore life and a way to examine the soul; it serves as a remedy for life, filling the
pits and cracks to make it smooth. It is also a developer for life, revealing the clarity of one's own life
and the envisioned expectations for the external world within the heart.

My perspective on art aligns with my outlook on life. | often use artistic phenomena to contemplate life
phenomena and vice versa. Therefore, | cannot distinguish whether it is an artistic perspective on life or
a life perspective on art. What influences and accumulates in my artistic expression is not solely the art
of painting itself. What art reveals is, in fact, a synthesis of life.

I have a deep affection for nature, enjoying its ever—changing forms and postures. | appreciate its wild
and gentle aspects, from the splashing waves generated by the crashing sea against the rocks to the
blades of grass standing by the lakeside, swaying in the wind during sunrise and sunset. My ongoing
artistic creations are often inspired by these natural elements.

I dislike formalization in all aspects, especially in the painting process without predetermined
constraints. Therefore, | do not know the outcome before starting a piece, and after completion, |
forget the beginning.

The painting involves both intuitive swiftness and almost halted slowness, necessitating a space that is
independent and tranquil. | engage in dialogues with myself and with nature. It is essential to face the
tranquility and devotion of nature and confront my honesty and courage. Reflection is the dynamic force
propelling life forward; art transforms, and life attains freedom.

In my artistic creations, | refrain from serving theories and dislike sophistry. Everything has its core
meaning and value, and the same applies to artistic creation. Once it deviates, it loses its meaningful
existence. Art brings us the most basic joy, creating beautiful surprises. Whether doing anything, this
kind of surprise is akin to our awe of natural phenomena.

Although art originates from play, it is by no means concluded in play. Similar to the purpose of painting
not being solely about painting itself. Tranquility, freedom, and vision are spiritual realms, artistic
aspirations, and guidance for me.

In the moment of painting, encountering difficulties and setbacks on the canvas, besides feeling
immensely frustrated, a mysterious joy arises, and | know that this will be a sacred moment for me. In
the artistic creation, the sky with flying birds, the antelopes sprinting across the plains, and the lion
breaking free from its cage — all of these should be beautiful!

| take joy in painting, dedicating my entire life to art and contributing to the shared beauty of the world.
I hope that my relationship with painting and life will be like fallen leaves settling on the ground or

raindrops falling into the lake from the sky.

Finally, | extend my gratitude to the organizers, the Pingtung County Government, and the Cultural
Affairs Department of Pingtung, for their strong support. Special thanks to sponsors, including SAMPO
Corporation, JSP [ &) & , Typhone Food Corporation, Dalukuan Entertainment Co., Ltd., and Julian
Interior Decoration Co., Ltd. The curation by Dimensions Art Center has made this exhibition possible, |
would like to express my gratitude to you !

Lee Feng

Dalukuan Studio, Pingtung, Taiwan, 2024

19



20

meE
Untitled
#4547 £ Pencil on Paper

27 x19.5 cm
1996

199L

VR

-~

21



22

Untitled
BFE 4t Sharpie on Paper
24 x 9.5 cm
2005

23



mRE
Untitled

$HEE #E_E Pencil on Paper

Untitled

BFE 4t Sharpie on Paper

215 x 30 cm

2019

29 x 27 cm

2017

25

24



26

maE
Untitled

$45 4K+ Pencil on Paper
30 x21cm
2019
LNt

1

7
=
£

g

FEEE

Iy

Untitled

#4548 £ Pencil on Paper
33 x 24 cm
2019
YN €]

~or § I

Fentedi /fe'y 7o

27



28

At

2wr -;_i,;::#{

/!5"-7: dedifagns

mRE
Untitled

#4547 £ Pencil on Paper
21 x 30 cm
2019

aor9 'i:'%

frrl = |

it el
Untitled

$HEE #E_E Pencil on Paper
24 x 33 cm
2019

PeEnve daﬂ’j'h». L

29



30

mRE
Untitled

$45E 48 E Pencil on Paper
30 x 21 cm
2020

31



32

EOE

7w

Untitled

JK¥ 4%t Watercolor on Paper
38 x 27 cm
2017
FLA UL

33



34

4R B

it el

Untitled

[EE53 11 4% _E Acrylic on Paper
29 x 21cm
2018
FANULREL

frrrd = |

iga!

Untitled

[EE52 11 4% £ Acrylic on Paper
29 x 21cm
2018
FAN BT

35



36

frrrd=|

Untitled

[EE53 11 4% _E Acrylic on Paper
29 x 21cm
2018
FANULREL

37



38

FRAFERAILL 7
Fly to the Hometown of Soul 7

BE5e 1) 271 Acrylic on Canvas
130 x 162 cm
2008

39



40

FRAFERAIELE 10
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The Boundary of Ineffable 31
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The Boundary of Ineffable 34
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Thank you
Thank you

The Organizers
Sponsors

. Pingtung County Government
SAMPO Corporation

JSP Hj&=E

The Co-organizers

Typhone Food Corporation The Cultural Department of Pingtung County Government

Dalukuan Entertainment Co., Ltd. Pingtung Art Museum

Julian Interior Decoration Co., Ltd. BABISONG Gallery

138 139



140

Wt
it

1957
1979
1999
2018

2024
2023
2022
2022
2021

2020
2020
2017

2016
2016
2015
2015
2015
2014
2014
2014
2014
2013
2013
2012
2012
2010
1997
1996
1995
1990

HEREERS

B 17 Ei ER AR E AR

Z [ Fontbonne College MA
BRI TIFE

BBAKRBR - FREME - FR

Maifi—8, » KERBEREBS - FR
MREs, - WPARMHL - 51t
MBPI=6 - WML &1t
DSBS ER » BHI2MH0 > &t
AT - FFMRRI[EE) - THEMPLO - &1t
HBRZ - ZFMRRIREBE] - RPIEME - a8
ET8%)

BANCA » Kf » ZAF|

99 E&MiH.L - &30

B 4CEEE - Adb
I 1= Basel- Colours of China Art & Context 101 Gallery
THRTEIRAC) - 33 Eiiies - &t
BIFE1EEE - adt
2 AH)KE Boscole Hotel 24728 &
BIRRE - B RtSOnE - £8
MRE®mEL > RPIEME - B8
BIF241HEE - it
REFBE] » RSB Li
TRERNRES) - RE®K > &1
ezl - 99 E&irl - &b
MpERLL » CREBER - 15E&
BFEMEEs - s
MWL - SRPIEAME - &/
MR ERAOAL) - RPISEAMTEE - B
EEEEMHOMER - BF
MIIXIEHRD - 25
ZPFIEMHL - Bk
BREX AL - &lF

)

Lee Feng

1957
1979
1999
2018

2024
2023
2022
2022
2021

2020

2020
2017

2016
2016
2015
2015
2015
2014
2014
2014
2014
2013
2013
2012
2012
2010
1997
1996
1995
1990

Born in Chiayi Country, Taiwan

BFA, National Taiwan University of Arts, Banciao City, Taiwan
MA, Fontbonne College, St. Louis, Missouri, U.S.A

Set up studio in Milan ,Italy

" Immersed in Nature ", Pingtung Art Museum, Pingtung, Taiwan

" Lee Feng Solo Exhibition ", Pingtung Dalukuan park hotel, Pingtung, Taiwan
" Lee Feng Solo Exhibition ", Dimensions Art Center, Taipei, Taiwan

" Lee Feng Solo Exhibition ", Dimensions Art Center, Taipei, Taiwan

" Lee Feng Solo Exhibition ", Dimensions Art Center, Taipei, Taiwan

" ldeas of Movement — Abstraction in Lee Feng’s Painting ", Dimensions Art Center, Taipel,

Taiwan
" Ideas of Movement — Abstraction in Lee Feng's Painting ", License Art Gallery, Tainan, Taiwan
" The Worship of Nature "
BANCA GENERALI, Milan, Italy
99 Degree Art Center, Taipei, Taiwan
The Sun Yat— sen Memorial Hall, Taipei, Taiwan
Quintet Exhibition at Art & Context 101 Gallery, Basel, Switzerland — Colours of China
" ldyllic Land of Peach Blossom Sprin ", 33 Art window, Taipei, Taiwan
Art Taipeli, Taipei, Taiwan
Individual Exhibition at Boscole Hotel Art Space, Milan, Italy
The 4th Straits Arts Exchange Exhibition— Arts New Horizon, Shanghai, China
" The Vision of Life ", License Art Gallery, Tainan, Taiwan
Art Taipei, Taipei, Taiwan
" The Vision of Life ", Nade Gallery, Shanghai, China
" The Nature Etiqutte ", Lee Gallery, Taipei, Taiwan
" The Secrets from Within ", 99 Degree Art Center, Taipei, Taiwan
" The Secrets from Within ", IP Art Gallery, Hualian, Taiwan
Shanghai Art Fair, Shanghai, China
" The Secrets from Within ", License Art Gallery, Tainan, Taiwan
" Fly to the Hometown of Soul ", License Art Gallery, ,Tainan, Taiwan
Ba Lu Ba Art Space, Tainan, Taiwan
Culture Center, Chiayi, Taiwan
The Gate Gallery, Taipei, Taiwan
Art & Culture Center, National Chengchi University, Taipei, Taiwan
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